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Bernadette Mayer's "Before Sextet".
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NS ROD QKN WEEQ e L3 RBOHLQEEN | O Q¥ YT For example:
" What is the pink elephant? The reason why it is so cold this week.// Is the door locked?

/ T have been faithful to thee, Cynara! in my fashion." (Cf: Robert Desnos's ":Language
Events.") (Cf: Robert Desnos's ":Language Events.")
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He mEBPYELSHSHETEDBRY DLV v L UN00]° For example: "When
candlelight proves disastrous for performing an appendectomy / Peacocks and crocodiles
would dance on the Nile at noon. / If Homer’s brother is cannibalized in the forum by
the barbarians / A puppy dog would go to lasco.// If Marx was born in Boise /Then the

world would eat nothing but purple-colored ice cream."
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and Uneven Devlelpment and David Melnick's Pcoet. (via Eclipse). Also: "Johnny
Cake Hollow" suite. Neil Hennessy & JABBER: The Jabberwocky Engine <V = }~ {2t
W EH D W EHEAQ Also see The International Dictionary of Neologisms.
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Guillén & Tan Lin' "Index" (forthcoming), an instruction manual, a travel guide, a quiz

or examination, etc.
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